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Among the numerous religious congregations which made a significant contribution to the development of musical life 

in the former Republic of Poland, pride of place goes to the Piarists. Originally a teachers’ congregation founded by 

Saint Joseph Calasanctius (1556-1648) in Rome in 1617, it was approved as a religious order, whose members 

professed solemn vows (Ordo Clericorum Regularium Pauperum Matris Dei Scholarum Piarum) in 1621 (hence the two 

dates given in various sources). The aim of the Piarist fathers has been, from the beginning, the provision of free 

education for children, irrespective of their background, nationality and faith. The first Piarist collegium in the Republic 

was established as a royal donation in Warsaw in 1642, followed by one in Podolinec, funded within a short time in 

the same year by Stanisław Lubomirski, whose estate provided a shelter for the monks resident in Moravia who were 

fleeing Swedish troops during the Thirty Years’ War. Music played an important role in the Piarists’ educational 

curricula and there were numerous musical ensembles at Piarist schools. The one in the Warsaw collegium was 

probably the largest and most famous. The first written accounts of it date from 1694. The manuscripts of the 

compositions featured in the present recording come from the Piarist collegium in Podolinec, one of the most 

flourishing Piarist centres in the Republic of Poland. The cornerstone for the local monastery was laid on 10 December 

1642 and the collegium commenced its activity as early as 18 June 1643, admitting 186 pupils in the first year. In 

1668 a foundation was set up with the aim of training musicians for the church choir. 

The CD contains works by three composers whose music resounded throughout Piarist establishments in the former 

Republic of Poland.  

Little is known the life of Simon Ferdinand Lechleitner. He hailed most probably from Bavaria or Tirol and was 

active in the first half of the eighteenth century. Even though his compositional legacy is pretty large (in addition to 

forty surviving works, the inventories list another twenty eight compositions which are no longer extant), the only 

information relating to Lechleitner’s biography comes from the title page of the manuscript of his Ave Maris Stella 

which is kept in the collection of the Piarist collegium in Podolinec. It says that Lechleitner served as Kapellmeister at 

the court of Prince Lubomirski. There is no doubt that he was an extremely talented composer, as evidenced not only 

by the high artistic merit of his works but also the fact that they are in the collections of various musical ensembles of 

the time, run by the Piarists, Jesuits, Cistercians, Benedictines, as well as individual dioceses.  

Lechleitner’s Litaniae de Corde Jesu originally belonged to the collection of the Piarist ensemble in Podolinec. The 

inscription on the title page of its manuscript bears the date 1734. It is interesting that each of the vocal parts has 

survived in two copies which contain different versions of the text. In the first one it is the Litany of the Sacred Heart 

of Jesus, while in the second – the Litany of the Blessed Virgin Mary. The existence of the two variants is indicated in 

the following information on the title page: Litaniae de Corde JESU & de Beata Virgine Maria. The present recording 

employs the text of the Litany of the Sacred Heart of Jesus.  

Litaniae de Corde Jesu is a cyclical composition consisting of nine sections which are contrasted in terms of tempo, 

metre, key and the instrumental line-up. Such a division is typical of religious cantata of the first half of the 

eighteenth century. The work is scored for four voices accompanied by two violins, two trumpets and organ continuo, 

the performance forces that are also characteristic of religious music of that time. Litaniae de Corde Jesu testifies to 

Lechleitner’s excellent command of compositional craft and exquisite melodic inventiveness. It is a work of high 

calibre, with fine melodic lines and richness of expression.  

  

Jacek SZCZUROWSKIi (b. 15 August 1716, d. after 1773) was one of the most prolific Polish composers of the 

eighteenth century. He entered a Jesuit monastery as a novice in Kraków and had the chance to gain musical 

education in the musical college there. According to the music inventories of the time, he penned over fifty vocal-

instrumental and instrumental compositions. They include a symphony from the 1740s. No longer extant, it is 

considered by some musicologists the first symphony in the history of Polish music. Unfortunately, only a handful of 

Szczurowski’s pieces have survived. His Litaniae is preserved in a manuscript from the collection of the Piarist 

collegium in Podolinec. Like Lechleitner’s Litaniae de Corde Jesu, it is a cyclical composition, which falls into nine 

sections in cantata form. Even though its musical language exhibits many conventional features, typical of religious 

music of the mid-eighteenth century, it is an interesting work which shows the composer’s melodic inventiveness. The 

solo fragments, with their brilliant melodic lines, are exceptionally beautiful. The manner in which Szczurowski treats 

the trumpets – assigning to them the role of concertante instruments in the section Speculum iustitiae – is also of 

great interest. The manuscript contains an alternative version of the instrumental part of this section scored for two 

transverse flutes. Szczurowski’s Litaniae is a work that deserves merit as an valuable example of late-Baroque Polish 

music.  



 

Just CASPAR (b. 28 January 1717, d. 26 February 1760) was a Bohemian-born composer who spent the best part of 

his life in Poland. He received his musical education as a member of the Piarist order. His output comprises all the 

genres of religious music that were cultivated in the eighteenth century. His twenty one works which have survived in 

manuscript form (mostly complete) include masses, psalm settings, vespers, litanies, hymns as well as solo arias to 

non-liturgical texts. In addition to sacred compositions, he wrote music for theatrical performances in Piarist colleges. 

His solo arias exhibit influences of the Neapolitan school and reflect the basic tendencies prevalent in church music of 

the time. The aria O Jesu mi dilecte contains some elements of vocal virtuosity. However, unlike many of his 

contemporaries, who employed extended coloraturas and progressions in a routine fashion, Just Caspar did not abuse 

such devices. This kind of approach seems to have stemmed from his attempt to underline the religious character of 

the composition, entirely distinct from secular music. The aria is an ear-catching work which is perfectly suited for 

performance in a liturgical context. This is proof of the great maturity of the composer who was aware of the fact that 

his music was of a functional character, its primary goal being to grace the liturgy rather than disintegrate it.  

The present recording gives large sections of music lovers the first ever opportunity to become acquainted with 

a repertoire that was typical of a monastic ensemble (of the Piarist order in this case) in Poland in the middle of the 

eighteenth century. Contrary to popular opinion, a great deal of this part of Polish musical heritage represented a high 

artistic standard and was a pleasure to listen to. It testified to a fairly high level of musical life in eighteenth-century 

Poland.  

Marcin Konik 

Marta WRÓBLEWSKA (soprano) graduated from the Fryderyk Chopin University of Music in Warsaw (Instrumental 

and Music Education Department in Białystok), where she gained two diplomas with distinction, in conducting at the 

Faculty of Music Education (2000, the class of Violetta Bielecka) and in voice (2009, with Cezary Szyfman). She 

perfected her vocal skills under the guidance of Jerzy Artysz, Kazimierz Pustelak, Leonard Andrzej Mróz, Urszula 

Kryger and Olga Pasichnyk. In 2012 she gained a doctorate in music (vocal art) and is currently an adjunct professor 

at her alma mater. 

Marta Wróblewska has developed a fine artistic career, with concerts in Poland and abroad (Andorra, Belarus, 

Belgium, Germany, Lithuania, Spain), including those alongside such prominent musicians as Kevin Kenner, Andrew 

Parrott, Vincent Dumestre, Simon Standage, Marek Toporowski, Agata Sapiecha and Lilianna Stawarz. Her diverse 

repertoire comprises over 60 cantatas and oratorios, songs and operatic parts. 

She is particularly acclaimed for her solo performances and appearances with chamber ensembles specializing in early 

music (the Baroque orchestra Concerto Polacco and Ars Nova) and vocal groups (Subtilior Ensemble, Diletto, 

Camerata Podlaska). She is Artistic Director of Ensemble QuattroVoce and works closely with Bornus Consort, Capella 

Cracoviensis and Il Tempo. She has been a member of the ‘Gaudium’ Vocal Octet since 1999.  

She has taken part in many prestigious events, including the Festival de Musica Antigua de los Pirineos (Spain), the 

International Gaude Mater Festival of Sacred Music in Częstochowa, the Julitta Sleńdzińska International Festival of 

Early Music in Białystok, the International Festival of Early Music in Stary Sącz, the Moniuszko Festival of the Podlasie 

region, as well as numerous concert series (Masterpieces of Oratorios and Cantatas, Music of Baroque Masters, Opera 

in Medieval Forest).  

She has also performed with many symphony orchestras (the Orchestra of the Podlasie Opera and Philharmonic, the 

Łomża Chamber Orchestra, the Suwałki Chamber Orchestra, the Toruń Symphony Orchestra, Capella Bydgostiensis, 

Capella Cracoviensis, Sinfonia Viva) under Massimiliano Caldi, Michał Klauza, Marcin Nałęcz-Niesiołowski and Jan 

Miłosz Zarzycki. 

She has recorded over a dozen CDs (for Dux and Musicon), some of which have won major awards. A Dux recording 

of Kurpian songs by Karol Szymanowski, Stanisław Moryto and Henryk Mikołaj Górecki (with the Choir and Orchestra 

of the Podlasie Opera and Philharmonic) received the Fryderyk Award in 2009 in the ‘Debut of the Year’ category. 

Zygmunt Stojowski’s cantata A Prayer for Poland (with the same choir and orchestra) was nominated for the same 

award and was named the CD of the Month in February 2009 by the British ‘Grammophone’ magazine. In 1998 Maria 

Wróblewska recorded a programme ‘My Music’ for Białystok Television. 

In 2005 she received the Cup of the Chancellor of the Fryderyk Chopin Music Academy in Warsaw for winning the 6th 

‘Evening Song’ Moniuszko Competition. In 2014 she performed the solo part in the marionette opera based on J.S. 

Bach The Coffee Cantata produced by the Puppet Theatre Company in Białystok. 

 

Jan MĘDRALA (alto, countertenor) graduated from the Department of Voice and Drama at the Music Academy in 



Kraków. He also studied with Michael Chance and Peter Kooy at the Department of Early Music of the Koninklijk 

Conservatorium in The Hague. He was a member of the Camerata Silesia Singers’ Ensemble of the City of Katowice 

and worked closely with Capella Cracoviensis. He has participated in artistic project of the ‘Diletto’ Early Music 

Ensemble Since 2012. As a soloist he has made recordings of early, classical and popular music with, among others, 

Andrzej Szadejko, Paul Esswood, Zbigniew Preisner and the composer of electronic music Gooral. 

 

Maciej GOCMAN (tenor) has developed a fine career in Poland and abroad. While specialising in early music, he also 

performs works by contemporary composers. He is a graduate of the Karol Lipiński Music Academy in Wrocław. He 

improved his vocal skills by participation in many workshops and masterclasses, including the courses in the 

interpretation of oratorios and cantatas during the Wratislavia Cantans Festival and of Monteverdi’s music (given 

by Andrew King). 

He regularly performs in three Wrocław-based ensembles: Cantores Minores Wratislavienses, Ars Cantus and Collegio 

di Musica Sacra. His honours include two Music Prizes of the City of Wrocław – for the CDs ‘Musica da Chiesa’ (with 

Collegio di Musica Sacra) and ‘Musica Rediviva’ (with Ars Cantus). The performance of medieval songs from the 

collection of ‘Carmina Burana’ with Ars Cantus brought him the Zofia Rayzacher Prize for ‘the greatest artistic 

personality in the field of early music’ at the 11th Early Music Festival at the Royal Castle of Warsaw (2001). 

Maciej Gocman also works closely with such ensembles and companies as Capella Cracoviensis, Wrocław Baroque 

Orchestra, Concerto Polacco, Il Tempo, the Warsaw Chamber Opera, Arte dei Suonatori, Harmonia Sacra, Subtilior 

Ensemble, Concerto Köln, Capilla Flamenca, De Labyrintho, Ensemble Weser-Renaissance Bremen, Irish Baroque 

Orchestra, Le Poème Harmonique, La Venexiana, and Collegium 1704. He has performed under the batons of Martin 

Gester, Paul Esswood, Eduardo Lopez Banzo, Kurt Masur, Paul McCreesh, Andrew Parrott, and Vincent Dumestre.  

For several years he has been performing with the Italian early music ensemble Cappella Augustana (directed by 

Matteo Messori), contributing to its recording of the complete works by Heinrich Schütz for Brilliant Classics. His 

discography includes over 40 CDs recorded in Italy, Germany, France and Poland. He has also made numerous 

recordings for radio and television. Foreign tours have taken him to many European countries, the United States and 

Mexico. 

 

Piotr ZAWISTOWSKI (bass, choirmaster) is a graduate of the Fryderyk Chopin Music Academy in Warsaw (the 

branch in Białystok). He studied choral conducting with Bożenna Sawicka and voice with Cezary Szyfman, graduating 

with honours in 1999. He developed his interests in early music by participating in numerous courses and seminars, 

including masterclasses given by The King’s Singers in Lübeck. In 1996-1999 he was a member of the Warsaw vocal 

quintet ‘Cantus’. In 2000-2008 he served as choirmaster of the ‘Sine Nomine’ Chamber Choir.  

Since 2003 he has served as artistic director of the Subtilior Ensemble, which specializes in Renaissance and Baroque 

polyphonic music. In 2001-2013 he was involved in a programme of choral education in the children’s choir d’Altro 

Canto. He also worked closely with the choir of the Łódź Philharmonic. He performs regularly with Capella 

Cracoviensis, Ars Nova, Diletto, Viridarium, and Viridimontanum. 

His honours include Second Prize at the 1st ‘Past for the Future’ Early Music Competition (1998), the ‘Best Debut’ 

Award at the 8th Early Music Festival in Warsaw (1998) and the Adam Jarzębski ‘Best Performer’ Prize at the 14th 

Early Music Festival in Warsaw (2004). He was nominated for the ‘Passport’ Prize of the Polityka weekly in 2009. He 

has made recordings for radio and various labels (Dux, Musicon, Accord, Acte Préalable, Travers).  

In addition to his artistic activity, Piotr Zawistowski also pursues a teaching career as an adjunct professor at the 

Fryderyk Chopin University of Music in Warsaw (the branch in Białystok). 

 

Anna MONIUSZKO (conductor) is a graduate of the Fryderyk Chopin University of Music in Warsaw (the Białystok 

branch), where she studied conducting with Bożenna Sawicka and singing with Cezary Szyfman. She gained a diploma 

with distinction in 2002. Two later years she completed a postgraduate course in choral conducting at the Feliks 

Nowowiejski Music Academy in Bydgoszcz.  

In 2003 she started teaching at her alma mater as an assistant in Bożenna Sawicka’s conducting class. She was also 

assistant conductor of the Choir of the Medical Academy in Białystok. Her conducting honours include First Prize at the 

International Choral Competition in Łódź (Canto Lodzensis 2007), First Prize and the ‘Best Conductor Award’ at the 

International Choral Festival in Prevez (Greece, 2008), First Prize at the 3rd International Choral Festival Vratislavia 

Sacra in Wrocław (2013) and the Silver Diploma at the International Choral Competition in Rimini (Italy, 2013) . 

As a singer she has worked closely with early music ensembles (Camerata Podlaska, Sine Nomine, Subtilior). In 2005 



she founded the Early Music Ensemble ‘Diletto’, which specializes in Renaissance and Baroque music. 

Anna Moniuszko held grants for young artists (2009) and for professional artists (2010) funded by the President of 

Białystok.  

She is the initiator and coordinator of a series of concerts in the city’s historic venues, under the motto ‘Music of 

Baroque Masters’. She also serves as artistic director of the ‘Festival of Early Arts – Izabela Branicka’s Nameday’, 

whose aim is to bring closer to today’s audiences the culture and art from the times of the heyday of the court of the 

Branicki family in Białystok. 

She currently works as an adjunct professor at her alma mater and a conductor of the Choir of the Medical University 

in Białystok. 

 

Early Music Ensemble DILETTO  was founded in 2005 with a view to pursuing its members’ interest and 

exploration in the field of early music performance. It brings together both vocalists and instrumentalists. Its founder 

and artistic director is the conductor Anna Moniuszko. The repertoire of the ensemble comprises instrumental works 

and oratorios of the Baroque period, as well as operas: Henry Purcell’s Dido and Aeneas and The Fairy Queen, 

Giovanni B. Pergolesi’s La Serva padrona, John Blow’s Venus and Adonis and Niccolo Piccinni’s La buona figliuola ( 

Polish premiere). 

The ensemble champions the idea of performing early music in accordance with the stylistic requirements of the time. 

It devotes much attention to the promotion of music by Polish composers, including those whose output remains little 

known to a broad audience. The ensemble’s debut CD ‘Andrzej Siewiński – opera omnia’ was released on the Dux 

label in 2014 in the series ‘Polish Early Music’. 

 


